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This is the story of an “ordinary, normal” woman who was born in 1902: Maria de los
Reyes Castillo, Reyita. A woman whose story would have gone unnoticed, even by her
family, if her daughter Daisy hadn't rescued it in a book. Through its pages and the vivid
memories of her relatives, the documentary offers a journey through a life that reveals
the value of everyday things. Reyita was a poor black woman, a victim of racial discrimination
from childhood, but she was able to rebel against the destiny that her era had in store
for her.

She thought she’d find stability in her marriage, but her hushand soon became a kind
of antagonist whom she had to confront in order to make her dreams come true and
also those of her family. Getting around her husband, Reyita helped other women —many
of them prostitutes- to look after their children, she was active in the Popular Socialist
Party, shared the ideas of her guerrilla sons and fought small daily battles to change the
world and not just her home.

Through the family memory —with its affections, oversights and contradictions- the
documentary reflects her dreams, frustrations and achievements, and at the same time
is witness to the tribute her descendants pay to her on the anniversary of her birth. As
if it were an album, the film gathers testimonies, family photos and the last images of
Reyita on video, in order to build up the portrait of a woman who remained firm against
all the odds and who, in the most difficult conditions, gained her identity and her
independence.

INOPSIS SINOPSI

Esta es la historia de una mujer “comdn y corriente” que nacié en 1902; Maria de los Reyes Castillo,
Reyita. Una mujer portadora de una historia que hubiera pasado desapercibida incluso para su
familia, si su hija Daisy no la hubiera rescatado en un libro. A través de sus paginas y de los vividos
recuerdos de sus familiares, el documental propone un viaje por una vida que descubre el valor de
lo cotidiano. Reyita fue una mujer negra, pobre, victima de la discriminacion racial desde pequefia;
pero que supo rebelarse al destino que le imponia su época.

Vio en su matrimonio una estabilidad, pero su esposo pronto se convirtio en una suerte de
antagonista al que tuvo que oponerse para realizar sus suefios y los de su familia. Esquivando a
su marido, Reyita ayudo a otras mujeres- muchas de ellas, prostitutas- a cuidar de sus criaturas,
milit6 en el Partido Socialista Popular, compartid los ideales de sus hijos guerrilleros y libré pequefias
batallas cotidianas para cambiar el mundo y no s6lo su casa.

A través de la memoria familiar- con sus afectos, olvidos y contradicciones-, el documental refleja
sus suefios, frustraciones y logros, al tiempo que es testigo del homenaje que su descendencia le
rinde en el aniversario de su nacimiento. Como si de un album se tratara, el filme recoge los
testimonios, las fotografias familiares y las Gltimas imagenes en video que se grabaron de Reyita,
para forjar el retrato de una mujer que se mantuvo firme contra viento y marea y que, aun en las
condiciones mas dificiles, conquisto su identidad y la independencia.



“Darle voz a Reyita es darse voz a si misma, rescatando para si, como para todas y todos, la herencia de esa mujer imbatible en medio de la
pobreza, que supo imponerse metas y alcanzarlas, sin abandonar ni sus suefios ni la solidaridad por los demas.” Zaida Capote.



Muri6 con una historia en los labios. Esta frase me perseguia sin darme tregua desde que empecé a interesarme por las vidas invisibles,
aquellas que han vivido las mujeres, las protagonistas de la historia cotidiana. Desde muy pequefia, casi como si fuera sordomuda, me
obsesionaba seguir y seguir escuhando aquellas historias que podia leer en los labios de mis tias y de mis abuelas. Mi vida, de nifia, transcurria
en el espacio cotidiano de aquellas mujeres, del comedor, al dormitorio, del lebrillo a la cocina. Alli, al calor de los fogones, haciamos a tarea,
jugAbamos y haciamos la vida. Esta escena se reproducia en cada una de las casas de mi geografia infantil, pero mas especialmente en casa
de mi abuela. Alli, junto a aquel puchero burbujeante con olor a hierbabuena, se cocian las historias.

Asi que, hace ahora dos afios, en La Habana, cuando me senté por primera vez frente a Sonnia Moro y Daisy Rubiera, o cuando nos sentamos
juntas con su amiga la poetisa Georgina Herrera, me senti de nuevo en casa. Buscaba incesantemente una historia para iniciar mi aventura
como directora y alli me topé con la Unica posible. Una historia que muy pocas veces transciende la intimidad de las paredes de las casas,
una historia de mujeres.

Reyita esperd al final de sus dias para contar su vida, y eligié a su hija menor, Daisy, para acabarla relatando una historia. Georgina dice que
hay que hablar menos y escuchar siempre a esas viejas de antes que velaban a los muertos en los velatorios, y alli, a pie de muerte, hablaban
de la Vida.

Reyita es mi profundo homenaje a nuestras abuelas, tias y madres, a esas mujeres sabias, tantas veces invisibles, que son las que en realidad
conocen y transmiten el justo punto de coccion que necesita la Historia.

Oliva Acosta
co-directora y co-guionista.

DIRECTORAOLIVA ACOSTA

Oliva volvi6 de un viaje a Cuba con el libro “Reyita, sencillamente”. Era el punto de partida para una realizar un documental que me propuso
codirigir. Abri sus paginas y encontré la vida de una “mujer comun y corriente”, quizas demasiado para que pudiera interesarme en una primera
lectura. Entre Reyita y yo, existia una brecha de dos generaciones: ¢c6mo podia identificarme con una mujer que representaba el modelo del
que todas queremos huir, el de una madre con sus silencios y renuncias? Tras varias lecturas, pude ver la otra cara del personaje: la de una
mujer que supo rebelarse en una época en que se exigia la sujecion al deseo del otro. No siempre gand, pero eso también hacia mas atractivo
el personaje.

Con el libro escribimos un guion que, sin embargo, tuvimos que hacer trizas tras nuestro viaje de localizacion. Nos sorprendio constatar como
los hijos de Reyita, ya mayores, apenas sabian de la vida de su madre hasta que se publicd el libro. Y como éste habla desatado pequefias
rencillas en los que no estaban de acuerdo con el retrato que Reyita habia hecho de su esposo. Volvimos con un ciimulo de olvidos, contradicciones,
algunos recuerdos vividos y otros leidos. Asi, decidimos articular el documental como un relato coral, reunir la memoria oral de una familia para
construir una biograffa con estas pequefias grietas. En una familia que apenas conservaba fotos, la palabra era la forma de perpetuar sus
recuerdos y anécdotas. Mas adelante pudimos rescatar material grabado en el que aparecia Reyita y, quizas sea ella a sus 95 afios, la que
brilla con mas fuerza en el conjunto: quien recoge la esencia de lo que querfamos contar. Reyita nos hizo mirar a nuestras madres y abuelas
con nuevos 0jos y quisimos, de alguna forma, que ella apelara al conocimiento de quienes tenemos mas cerca.

Elena Ortega
co-directora y co-guionista.

ELENA ORTEGADIRECTORA

DIRECTORAS DIRECTORAS

She died with a story on her lips. This phrase pursued me endlessly since | first became interested in invisible lives, those lived by women, the
heroines of our everyday history. From | was very little, almost as if | were a deaf mute, | was obsessed with listening constantly to those stories
| could read on the lips of my aunts and grandmothers. My life, as a child, was spent in the space occupied daily by those women, from the
dining room to the bedroom, from the bowl to the kitchen. There, by the warmth of the cooker, we'd do our homework, play and live our lives.
This scene was reproduced in each of the houses in the geography of my childhood, but especially in my grandmother’s house. There, next to
that bubbling pot that smelled of mint, stories were cooked up.

So, two years ago now, in Havana, when | sat down for the first time with Sonnia Moro and Daisy Rubiera, or when we sat together with their
friend the poetess Georgina Herrera, | felt at home again. | had been looking endlessly for a story in order to begin my adventure as a director
and there | came up against the only possible one. A story that rarely goes beyond the privacy of the walls of houses, a story of women.

Reyita waited until the end of her days to tell about her life, and she chose her youngest daughter, Daisy, to finish it by telling a story. Georgina
says that we have to talk less and always listen to those old women from long ago who watched over their dead at wakes and there, sitting
beside death, talked about life.

Reyita is my heartfelt tribute to our grandmothers, aunts and mothers, to those wise women, so often invisible, who are the ones who really
know and transmit just the right touch that History needs.

Oliva Acosta

Oliva came back from a trip to Cuba with the book, “Reyita, sencillamente™ (“Simply Reyita™). It was the starting point for making a documentary
which she proposed that | co-direct. | opened its pages and discovered the life of “an ordinary, normal woman”, perhaps too much so for it to
interest me on a first reading. There was a gap of two generations between Reyita and me. How could | identify with a woman who represented
the model from which we all want to flee, that of a mother with her silences and her sacrifices? After reading it several times, | could see the
other side of the character: that of a woman who rebelled at a time when she was expected to submit to the wishes of others. She didn’t always
win, but that too made the character more attractive.

With the book, we wrote a script which we then had to tear to bits after our first trip to look for locations. We were surprised to learn that Reyita’s
children, now adults, knew barely anything about their mother’s life until the book was published, and that this had given rise to small discrepancies
in which they didn’t agree with Reyita’s portrayal of her hushand. We came back with a host of things that had been forgotten, contradictions,
some memories that had been experienced and others that had been read. As a result, we decided to build the documentary as a group story,
and gather together a family’s oral memory in order to build a biography with those little cracks. In a family that had kept hardly any photos,
the spoken word was the way of perpetuating their memories and anecdotes. Later on, we were able to rescue some filmed material in which
Reyita appears and it is perhaps she, at the age of 95, who shines most brightly in the group, who sums up the essence of what we wanted to
tell. Reyita made us look at our mothers and grandmothers with new eyes and we wanted, in some way, for her to help us know better those
we have closest to us.

Elena Ortega



CENTRE PROMOTOR DE LA IMATGE (CPI) es una productora catalana que lleva més de veinticinco afios produciendo documentales para
television, videos institucionales, series de ficcion, tv movies y largometrajes. Al frente estan Ferran Llagostera y Montserrat Bou. Los problemas
medio ambientales y los temas sociales han sido basicamente las dos lineas ideoldgicas donde la productora ha focalizado su trabajo. Sensibles
a los abusos que el hombre esta generando en la naturaleza y cautivados por el poder del mar, han recorrido las aguas marinas para retratar
su actual situacion. Series como “Los océanos del Hombre”, “Fishing Global Crisis” o “El Océano Canario” son un buen ejemplo. El mar ha
sido protagonista también en alguna de sus ficciones como “Gran Sol” y “Terranova” y la tele movie “Chapapote...o no” que trataba en clave
de comedia &cida el vertido del Prestige en las costas gallegas.

Con Lloreng Soler, realizador con una larga trayectoria en el documental social, han realizado varias producciones. En “Said”, el argumento
tratado fueron las vicisitudes de un emigrante marroqui recién llegado a Catalufia y en “Lola, vende ca”, la idiosincrasia de la etnia gitana.
Profundizar en la dimensién de tribus urbanas como los skin heads les motivé para la realizacidn de la tele movie “Rapados”.
El Ultimo largometraje que CPI ha producido, “Los nombres de Alicia”, de Pilar Ruiz Gutiérrez, fue mencion especial del jurado en el Festival
de Cine de Miami y premio del publico en el Festival de Malaga, en el 2005. Con “Reyita” la productora ha hecho una aproximacion intimista
a la realidad caribefia de una mujer cubana que atravesd practicamente todo el siglo XX.

En la actualidad, estéan trabajando en los documentales: “Allariz. Aquel agosto del 89” donde el lema el pueblo unido jamas sera vencido se
hizo realidad y “Anatomia de un fantasma”, sobre el director Francisco Elias que realizé la primera pelicula hablada del cine espafiol.

CENTRE PROMOTOR DE LA IMATGE (CPI) is a Catalonian production company which, for the last twenty five years, has been producing television
documentaries, institutional videos, fiction series, TV movies and feature films. It is run by Ferran Llagostera and Montserrat Bou. Environmental
problems and social issues have been the two basic ideological lines on which the company has focused its work. Aware of the damage that
man is inflicting on nature and captivated by the power of the sea, they have traveled the oceans to give a picture of their present situation.
Series like “Los océanos del hombre” “Global Fishing Crisis” or “El Océano Canario” are good examples. The sea has also been the protagonist
in some of their fiction stories such as “Gran Sol”, “Terranova” and the TV movie “Chapapote... 0 no”, a bitter comedy about the Prestige
oil spillage on the Galician coasts.

They have made several productions with Lloreng Soler, a director with an extensive background in social documentary. In “Said”, the film deals
with the vicissitudes of a Moroccan immigrant recently arrived in Catalonia, and in “Lola, vende ¢a”, the idiosyncrasy of the gypsy ethnic group.
A study of the dimension of urban tribes such as skinheads led them to make the TV movie “Rapados”.

The latest feature film produced by CPI, “Los nombres de Alicia”, by Pilar Ruiz Gutiérrez, won a Special Mention from the jury at the Miami Film
Festival and the Audience Award at the Malaga Festival in 2005. With “Reyita”, the company has taken an intimist approach to the Caribbean
reality of a Cuban woman whose life spanned practically al of the 20t CENtUMY:

At present they are working on the documentaries “Allariz. That August in 89” when the motto “The people united shall never be defeated”
became reality, and “Anatomia de un fantasma”, about the director Francisco Elias who made the first talking film in Spanish cinema.
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Senti interés por la personalidad de Reyita desde el primer momento
que of hablar de ella. Oliva y Elena presentaron con gran entusiasmo
la historia de una mujer, que como la de cientos de mujeres, era
merecerdora de ser contada, por su lucha diaria en un mundo de
hombres, racismo y conflictos politicos.

Me senti también atraida por la devocion que la familia y amigos sentian
por esta mujer cubana, que llevé a su hija Daisy a escribir un libro
sobre ella. Vila "gran"y la "pequefia” historia reunidas en un proyecto
documental. Y fue muy facil, con el guion entre las manos, visualizar
un café humeante recién preparado en la cocina de una humilde casa,
rememorando la humillacidn que tuvieron que sufrir los esclavos en la
plantaciones. Fue esa mezcla de sensibilidad y denuncia la que capté
mi atencion.

La primera imagen que vi de Reyita fue la de un video casero que traian
las directoras de su primer viaje. En ella aparecia una mujer fuerte,
simple y natural que expresaba sus vivencias desde la humildad del
corazon; en resumidas cuentas, una mujer auténtica. Senti junto a Oliva
y Elena la importancia de darle voz y de rescatar su memoria en una
obra audiovisual y estoy doblemente satisfecha por el resultado obtenido
y por la vivencia personal que ha supuesto. Reyita ha despertado en
todos los que hemos participado en el proyecto la voz de otras mujeres
no tan lejanas y a todas ellas hemos querido dedicar éste documental.

Montserrat Bou
productora

| was interested in Reyita’s personality from the first moment | heard
about her. Oliva and Elena were enormously enthusiastic about the
story of a woman that, like those of hundreds of women, deserved
to be told, because of her daily struggle in a world of men, racism
and political conflict.

| was also attracted by the devotion that her family and friends felt
for this Cuban woman who got her daughter Daisy to write a book
about her. | saw the “big” and the “small” stories together in a
documentary project. And it was very easy, with the script in my
hands, to visualize some steaming hot coffee, freshly made in the
kitchen of a humble home, remembering the humiliation that the
plantation slaves must have suffered. It was that mixture of sensitivity
and censure that caught my attention. The first image | saw of
Reyita was in a home video that the directors brought back from
their first trip. In it, there was a strong, simple, natural woman who
talked about her experiences from the humility of her heart: in other
words, a real woman. Along with Oliva and Elena, | felt how important
it was to give her a voice and rescue her memory in an audiovisual
work and | am doubly satisfied by the result obtained and by the
personal experience it has meant. Reyita awakened in all of us who
worked on the project the voices of other women not so far away
and we wanted to dedicate this documentary to all of them.

Montserrat Bou
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